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Chords and How to Play Them 

The Banjo is generally strung with five strings. They take their names from the notes 
to which they are tuned, though they also may be called by numbers, which beginning with the 
string farthest from you are, D or 1st, B or 2nd, G or 3rd, C or 4th, G (.Thumb) or 5th. 

All notes of the Banjo are written in the treble clef: and sound one octave lower than 

written. The top stave of the following, shows the open strings, and the lower stave, their 
corresponding notes on the Piano (written in Bass clef). 



Tuning 

The ordinary method, is to tune the 4th string to C on the Piano, the first note of the 
above” then tune the others as follows 

Press the 4th string at the 7th fret and tune the open 3rd string in unison 

Press the 3rd string at the 4th fret and tune the open 2nd string in unison 

Press the 2nd string at the 3rd fret and tune the open 1st string in unison 

Press the 1st string at the 5th fret and tune the open 6th string in unison 

Prove the tuning by striking the corresponding notes on the Piano. 


Right Hand Fingering 


A cross (+> over 

One dot (•> over 

Two dots ( • •) over 

Three dots (• • • > over 


or under the notes 
or under the notes 
or under the notes 
or under the notes 


indicates that the 
indicates that the 
indicates that the 
indicates that the 


thumb strikes 
first finger strikes 
second finger strikes 
third finger strikes 


The figure 1 
The figure 2 
The figure 3 
The figure 4 
The figure 0 


Left Hand Fingering 

indicates that the first finger presses the siring 
indicates that the second finger presses the string 
indicates that the third finger presses the string 
indicates that the fourth finger presses the string 
indicates that the string is played open, not pressed. 
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RUDIMENTS OF MUSIC 

While the chords contained in this book are so arranged that the student can learn to play 
them either by diagram or musical notation. The following is specially designed for those de¬ 
siring a knowledge of the simple rudiments of music. 

The signs, which indicate the pitch and duration of musical sound, are called Notes, and are 
figured thus: o d J Ji /3 etc. 

They are named after seven letters of the alphabet: C, D, E, F, G, A,B, and are written on, 
between, above or below five parallel lines called the Stave. The names of the notes 

are determined by Clefs, placed on different lines, the two most common are the Treble or 
O Clef, and the Bass or F Clef. 

The music in this school will only be written in the Treble or G Clef 
second line of the stave. 


placed on the 


TABLE OF NOTES IN THE TREBLE CLEF. 
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FORMS OF DIFFERENT NOTES AND RESTS. 


Whole note. 

Half note. 

Quarter note. 

Eighth note. 

Sixteenth 

Thirty-second 

Sixty-fourth 
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Whole rest. 

Half rest. 

Quarter rest. 

y.= 

Eighth rest. 

Sixteenth 
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Thirty-second 
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Sixty-fourth 


COMPARATIVE TABLE 

showing the relative value of Notes. 


1 Whole Note 

equals 

2 Half Notes 

equal 

4 Quarter Notes 

equal 

8 Eighth Notes 

equal 

16 Sixteenth Notes 
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Explanation of the Diagram Chords 

The five vertical lines represent the strings of the Banjo, and the horizontal 
lines represent the frets of the finger-board. 

The string on the right is termed the first, and is on the lower end of the finger¬ 
board when held in position for playing. 

No.l No. 3 No. 3 


STRINGS 

4 3 2 1 





The black dot • indicates where the string is to be stopped, and the numbers 
indicate the fingers of the left hand. When a string is to be played open (with¬ 
out being touched with fingers of the left hand) the sign is thus o. If, however, 
there is no mark of any kind on the line, do not play the string at all. 

In illustration (number 2) the first string is stopped or pressed at the 2nd fret, 
using the second finger. The second string is stopped at the 1st fret,using the 
first finger, and the third, fourth and fifth strings are played open. Always place 
the fingers behind the frets, not on them. 

Illustration (number 3) shows the baxre in which one finger presses two 

or more strings. 

Example:- The first, second, and third strings are pressed by the first finger at 
the second fret, and fourt and fifth are not played. 

















C Major 






































































Chords in A Minor 


Relative to C Major 


































































Chords in G Major 
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Chords in E Minor 

Relative to G Major 


I s ? Series 






























Chords in E Minor 


3 r J* Series 































Series 


A J* h 

Gr ' ai 

fta_ 

Wm'MTJP 




■ rSi! 

vi 55^ 




1- 



































































1 S J- Series 


rds in B Minor 

Relative of D Major 



B minor 


F# 7th 
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3rd Series 

































Chords in Ftt Minor 

Relative of A Major 


1st Series 































Chords in Ftt Minor 
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Chords in C# Minor 

Relative of E Major 


1st Series 
































Chords in C# Minor 

























Chords in B Major 


l s _t Series 
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Chords in B Major 

3 r .^ Series 
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Chords in Gtt Minor 

Relative of B Major 

1^ Series 



Glminor C# minor G# minor D# 7th G# minor 



Glminor Ctminor Gtfminor D# 7th G#minor 
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Chords in Gtt Minor 


Series 

































Chords in F Major 
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Chords in D Minor 

Relative of F Major 


Series 



D minor 


G minor 


D minor 


A 7th 


D minor 


























































Chords in Bt> Major 

t 



E\> B!> F7th 
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Chords in Bl> Major 




































Chords in G Minor 

Relative of Bl? Major 



C minor 


G minor 


D 7th 


G minor 




































83 


Chords in G Minor 


3^ Series 
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Chords in Ei> Major 









































































Chords in Al> Major 





























F minor 



F minor 
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Chords in Gb Major 

1^ Series 


lm 4 
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Series 


Chords in Eb Minor 

Relative of Dl> Major 



E!> minor Al» minor E!> minor B!> 7th E\> minor 


























































































Chord Progression in G Major 
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Ask your Dealer 

for these 


WM. J. SMITH & CO., PUBLICATIONS 


Songs for the Guitar 

This collection of Fifty-eight songs includes many old 
favorites, and a number of songs both new and old, which 
have pever before been published with Guitar accompani¬ 
ment. Several Spanish, French and Italian songs m 
original text, splendidly arranged by Fred. J. Bacon, Mr. 
and Mrs. Bickford, AVm. Fpden, W. J. Kitchener, Geo. 
L. Lansing, J. G. Liddicoat, Francis Pofter, Wm. J. 
Smith and Walter F. Vreeland. 

The accompaniments range in difficulty frOm the 
very simplest, suitable for first-grade pupils, to those requiring considerable skill. 

Most of these songs are especially adapted for concert use and are very effective 
as duets for Vlolm. Cello, Mandolin or_Mando-Cello and Guitar. 



Arranged 6u Well Known 
American Players j&'j 


Order one to-day 


PRICE ONE DOLLAR 


Songs for the Banjo 

IN C NOTATION 

This collection of Fifty-six songs includes many old 
favorites and a number never before published with 
Banjo accompaniment, arranged by the following celebrated 
arrangers and players, Thos. J. Armstrong, Fred. J. Bacon, 
Zarh M. Bickford, Wm. Foden, W .}. Kitch ener. Geo. 
L. Lansing, J. G. Liddicoat, Francis Potter and Walter 
F. Vreeland. 

This is the only song collection for Banjo published 
in this country m C notation. The accompaniments are 
effective and hanjoistic, and none of them too difficult for the average performer. 

Needless to say, the tune or air in these pieces, though wnfien for voice, may he 
carried by Violin, Mandolin, on any leading instrument. 

Order one Today You are bound to be pleased 

PRICE ONE DOLLAR 
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KAMIKI HAWAIIAN GUITAR 
'— METHOD ^ 



Kamiki Hawaiian 
Guitar Method 

T HIS new work is absolutely the most practical and easily under¬ 
stood book of its kind on the market It is highly recommended 
by all of the well-known Hawaiian players in the country, most 
of whom ere at present touring in vaudeville. 

All superfluous explanations have been eliminated, and while 
everything of importance is just where it is most needed, there is no long 
bev. ildering directions to confuse the student Furthermore, there, is a 
repertoire of well-known solos with Ukulele accompaniments, all of 
which have been carefully arranged by the author, Mh William J. Smith. 

GET ONE TO-DAY! It u worth twicm tho price atked, and you. 
are bound to be pleaeed. PRICE, 75 CENTS 


Kamiki 

Ukulele Method 

Y OU can’t do without this excellent book of instruction if you are 
at all interested in that charming •little instrument—the Hawaiian 
Ukulele. 

The mere fact that a sixth enlarged and revised edition has become 
necessary is proof of excellence and superiority. 

It i* highly recommended by all the Hawaiian player*. It* 
eaplanation* are meaty — no tuperfluous word* or vonfaamg 
diagram* to hinder rather .than help the *tndent. You 
CANNOT go wrong. Yon will learn eaaSy and right. 

Chords and cadences in a number of keys are given — both by note 
and by diagram — while a number of accompaniments to well-known 
songs and several.corking solos complete this standard method. 

PRICE, 50 CENTS 


Kamiki 

UkdefeMethod 



Kamiki Guitar Readjustor 



Patented hr WILLIAM J SMITH * CO. 

T HIS simple and inexpensive device instantly makes any Spanish Guitar suitable 
for the Hawaiian or Steel Method of performance. 

It raises the strings lo just the proper height to permit the steel to pass readily 
over them without touching the frets, and its hardened metal construction imparts a 
ringing resonance to the strings which the usual ivory nut cannot give. 

Thousands of these Readjustors have been already sold to guitar enthusiasts who 
are anxious to meet the demand for Hawaiian music with their own instruments. 

This device may be applied or, removed in a minute's time. In no way does 
it injure the instrument 

PRICE. 35 CENTS 



















